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Sinfonica National in Lima. On November 13, 1940, Stea conducted two
of his early works for small orchestra, Eurlesca and Notturno, and his two
Peruvian Dances for full orchestra. Stea has also arranged and orches-
trated, from the material supplied by the Peruvian folklorist Robles, a
symphonic poem El Resurgimiento de los Andes. The scores of all these
works are in the Fleisher Collection in Philadelphia. A complete catalogue
of Stea's compositions is published by Rudolph Holzmann in the Boletin
Bibliogrdfico of San Marcos University in Lima, December, 1943.

Eduardo Walter STUBBS du Perron (1891-----) is a Peruvian composer

of mixed heredity. His father was an American of German descent, and his
mother French. In 1909, he went to Buenos Aires where he studied with
Alberto Williams. He went to Paris in 1926, and returned to Lima in
1940. As composer, Stubbs cultivates Peruvian themes. His harmony and
orchestration are influenced by Russian music j one of his Inca dances is
subtitled "Rimsky-Korsakov before the Inca ruins." Stubbs is the author
of a ballet, Atahualya, based on the story of the last Emperor of the Incas.
Its score is included in the Fleisher Collection in Philadelphia. In a
traditional manner, Stubbs has written three symphonies and some cham-
ber music.

A Peruvian composer of Indian, parentage was Teodoro VALCARCEL
(1900-1942 ). He was sent to Europe at the age of fifteen, and took lessons
with Felipe Pedrell in Spain. His early pieces are imitations of Chopin,
with touches of Debussy. Upon his return to Peru in 1920, Valcarcel turned
for inspiration to the native folklore. In 1929 he made another trip to
Europe, and took part in the Ibero-American Music Festival in Barcelona.
On April 12, 1930, he presented his piano works and songs at a special
concert in Paris. Despite ValcarcePs lack of formal technique (until the
end he failed to master orchestration, and possessed little contrapuntal
skill), he succeeded in forming a style which is genuinely Peruvian. He
also attempted, in his unpublished collection of thirty Cantos de Alma
Vernacular, to create a native art form in the nature of a Lied, based on the
pentatonic melos of the Incas. His suite of dances, Suray-Surita, published
in Paris in 1939, is an important contribution to Peruvian music. Several
movements from Suray-Surita were performed in the orchestration of
Rudolph Holzmann by the Qrquesta Smjonica National in Lima on Octo-
ber 9, 1939, and August 15, 1940. Rudolph Holzmann has also orches-
trated ValcarcePs symphonic poem En las Ruinas del Templo del Sol
(1940), which was performed in Lima on July 28, 1942. The complete